AW-197

B.A. (Part—II) Examination
INDIAN MUSIC (Theory)
(Vocal and Instrumental)

(Optional Subject)
Time : Three Hours] [Maximum Marks : 50
Note :— Solve all the SIX questions.
1. (A) Write the notation of complete ‘Vilambit Khyal” or a ‘Maseetkhani Gat’ in any Raga
from the syllabus.
(B) Write the notation of ‘Lakshangeet’ or a ‘Rajakhani Gat’ in any Raga from the syllabus.
OR
(C) Write the ‘Dugun’ of ‘Dhrupad” with Sthayee and Antara or a ‘Mascetkhani Gat’ in any
Raga from the syllabus.
(D) Write notation of complete ‘Chhota-Khyal’ in any Raga or a ‘Rajakhani Gat’ from the
syllabus. 9
2. (A) Write in detail about Indian Instruments and their classification.
OR
(B) Write the theoretical information about the Raga ‘Bihag’ and Raga ‘Durga’. 8
3. (A) Describe the following Talas and list them :
(i) Dhamar
(i1) Aadachautal
(11i) Zumara.
OR
(B) Identify and write in detail the following Talas with Matra, Theka ...
i - & H[‘— d|_ -
X 2 3
@ - - @ |- |- -
X 0 2 3 0
(iii) 1 aﬂ's‘— s 10 —|_ i -’— - - -
X 2 0 3 9
4. (A) Fill in the blanks by choosing correct options of the following :

(I) While singing the Raga, original Raga is hidden for a short-time and the shadow
of other related Raga is created is called

(i) Avirbhav (ii) Tirobhav
(ii1) Behalava (iv) Bolalap
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(B)

(I) The ancient type of singing free from any tala or laya is called
(1) Nibaddha gan (i1) Anibaddha gan
(i11) Vrunda gan (1v) Jatigayan

(IlI) The act of group singing is called
(1) Vrundavadan (11) Vrundagayan
(ii1) Play-back singing (1v) Loksangeet

(IV) The swara on which last part of geet concludes is called

(1) Sannyas (11) Apannyas
(111) Vinnyas (iv) Nyas

(V) Before Raga gayan  was in existence in Ancient time.
(i) Playback Singing (ii) Jatigayan
(1i1) Vrundagayan (iv) Khyalgayan

(VD) In Rag Gayan Swar which used in least proportion is called
(1) Bahutva (i1) Alpatva
(ii1) Shadavarva (iv) Audavatva

(VII) The Rag in its pure form without shade of any other Rag is called

(1) Chayalag Rag (11) Sankeerna Rag

(1i1) Shuddha Rag (1v) Samprakruti Rag
(VI The term  has been given to Vadya Vrunda in Bharat’s Natya Shastra.

(1) Jalasa (11) Kutap

(111) Orchestra (1v) Lokvadyas

OR
Match the pairs :
Group A Group B

(' Madhyam (i) Samprakritik of Jounpuri
(I) Aasawari (i1) Adhvadarshak Swar
(IITY Group of Raga indicating swar (iii) Rag presented at the time of sunset
(IV) Sandhiprakash Rag of evening (iv) Pakad
(V) Sangeet Natak (v) Singer
(VD) Basic principles of Folk Music (vi) Natyageet
(VII) Dr. Prabha Atre (vii) Sadarang
(VI) Vaggeykar (viii)Laya, Bhasha, Dhun, Bhav
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5. (A) Describe the theory of the evolution of 484 Ragas from one ‘Thata’.
OR
(B) Write about the following types of musical forms :
(i) Garba
(i1) Lavani
(1ii) Chaiti
(iv) Kajaree. 8
6. (A) Write the Contribution in music of Pt. Hariprasad Chaurasia.
OR

(B) Express your views on ‘The Role of Music in National Integration’. 8
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Time : Three Hours] [Maximum Marks : 50
(FTdt ATETH)
AT :— ¥4 @el YeA @rean
. (3 IvaEFAdE FrvEnEl vw rma qqn Fefeaem e wdeer adadeg s
(§) 3MUEFARS SR TGS i’ fFar S’ w@dodlag w7
frar
(F) IAEFHARS guardl warll He=medld e’ e wHqETa wiodied $10.
(3) IWHFANA HITAET T Aqvt Brerd’ fFar @’ @k g #1009
2. (¥ YIRAOW T F @R afiE e
far
@ o feem g @ g’ ar T e W R 8
3. () @ aardr qqui wifzd e 3 e fodes w0
(i) =¥
IEEESIE
(iii) I
frar
@) wefie a@ sioad o gye @ Sar waEka e
(i) = ﬁfm’* ‘ —~
X 2 3
(i) = —!ﬁ"m‘ —i_ ‘
X 0 I2 3 0
Ggiiyar dis| - - - --‘— i | ——
X 2 0 3 9
4. (31 T facwr gEtmde amg wntr fags Remm smmoaR

(1) TETeT O M FHATAT TEAT I DT q@act dd § HB AT AFST Srar. a1 Frdet

_ TguEad
(i) afdwra (i) fordvma
N ERRIE (iv) AT

YBC—1491| 4 (Contd.)



(1) d™ 0= €49 Fdcear YT=T I TEUTIT.
(i) [Megm= (i1) Fragm=
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(iv) ftsdca

(viii)dm, a1, gq, w99
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